
Engl 273: The Art of Fiction
Unit II – Theme in the Novel

Paper #3
Working with Criticism and Theory

Draft for Peer Review Due:	Thursday, March 29
Final Paper Due:		Thursday, April 5
Length:			5-6 pages
Texts:				The Monkey Wrench Gang, by Edward Abbey
AND TWO OF THE FOLLOWING SOURCES
	“Slag Heap or Sanctuary?” by Henry Salt
		“Welcome to the Desert of the Real!” by Slavoj Zizek
		"Climate of Denial" by Al Gore*

[bookmark: _GoBack]Format Details:	Double-spaced, 1” margins, 12-pt Times New Roman, refer to MLA tip sheet on the wiki site, the MLA handbook or “Purdue Owl MLA” for resources regarding header format, citation format and works cited page format.
Background:	We are discussing connecting “Slag Heap or Sanctuary?” to MWG and “Welcome to the Desert of the Real.” And we have covered the elements of fiction (Character, Symbol, Point of View, Theme, and Tone and Style); authors’ use of literary devices (irony, metaphor, imagery, etc.); close readings and the effects of an author’s work on the reader; and how to support interpretations and analysis with evidence – quotes from the text. 
Task:	For paper #3, you will consider your own ideas about Edward Abbey's novel and apply those ideas or concepts to two of three sources: Salt, Zizek, Gore. How do, or don’t, their positions or arguments align with your interpretation. Where do your, and their, ideas converge (come together) or diverge (move apart)? Be sure to locate specific passages from the novel and from the articles to support your claims. 
*we will not be covering Al Gore's article in class


CRITICAL WRITING TIPS


What is critical writing?

Critical writing is a conversation about texts. When you take part in a conversation, you advance your own view. This is why it is necessary to form an interpretation of the story first. Before you engage the criticism, you should have your own ideas about the story.

How do I read critical writing?

Critical writing should be read as carefully as literary writing. You should read closely, trying to understand what the author has to say and how he or she goes about saying it. You should get a sense of their position, their objective. How do they advance their claims? 

How do I engage in critical writing?

The idea is to take part in the conversation. Demonstrate your understanding of what others are saying, perhaps by summarizing their arguments, then suggest where you agree and disagree. Important: set out your own unique interpretation of the story. 

The following quotes from Joe Harris offer some great advice on using criticism:

“The goal of such writing is not to have the final word on a subject, to bring the discussion to a close, but to push it forward, to say something new . . . A dialogue is not a debate. You don’t win a conversation, you add to it.” (35-6)

“There are many writers who don’t so much argue for a single claim or position as think through a complex set of texts and problems.” (17)

“By noting what others have had to say on a subject, defining where their thinking ends and yours begins, you can make your own stance as a writer all the more clear ... In doing so, you will often begin to see the shape of a dialogue begin to appear in your own writing.” (73)

Writerly “Moves” to Make with Criticism

These are called “moves” by Harris because he wants to capture the dynamic nature of responding to texts and to ideas. You should never simply repeat ideas, you do things with them – interpret them, employ them, disagree with them, etc. Try to use these “moves” in your own work.

1. Coming to terms: Demonstrate that you understand the project of the writer, his or her method, objectives, and conclusions. Be able to summarize their points and relay the gist of their argument, paraphrasing some of it and using quotes to add special emphasis to certain points and show the writer in their own language. This is never simply a summary, but a way of putting an author’s work in your own words so you can use his or her ideas to propel your own.
2. Forward the ideas: Like in email, you can reply, or you can forward. When you forward, you are not responding directly to the writer, you are sending his or her text ahead of you to a third party, often with your own message added in. In academic writing, you want to forward not just the text, but the ideas, adding your own comments and giving them your own spin.
3. Counter the limitations: Some ideas will have holes in them, or aspects with which you disagree. One way of using critical writing is to articulate these limitations so that you can put forward your own counter-claim. We need not waste all our time refuting points – if an author is entirely wrong, it may just be best to discard their ideas. We counter ideas that we think have some merit, but some flaws.
4. Take an approach: Try adopting an idea or method that another writer has used, and applying it to something new. For example, if a critic examines a story by identifying some heavily charged, repeated words, and discusses the shifting meanings of those words, you could do the same to a different story. This advances the method, allows you to test and discuss its strengths and weaknesses, and to further examine the implications of that style of reading a text.

Harris, Joseph. Rewriting: How to Do Things With Texts. Logan, UT: Utah State UP, 2006
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